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Instrumentation and Personnel:

Player 1:
1 Soprano Voice
1 Accordion

Player 2:
1 Piano
1 Synthesizer (Seabard RISE)

Player 3:
1 Double Bass
1 Electric Bass

Player 4:
1 Drum Set

Duration:

10-11 minutes

Notes:

The synthesizer should be arranged so that the keyboardist can quickly reach both keyboards. At times, the music calls for
simultaneously playing the piano with the right hand and the synthesizer in the left, and vice-versa. Preferably, the

synthesizer should be arranged above the piano keyboard. If this is not possible, the synth can be arranged on the left-hand
side. The top staff synthesizer part at measure 109 can be played in the left hand, and the bottom staff piano part played by the
right. The synthesizer tone should be lightly gritty, and sine-based. If a synthesizer is not available, both staves can be played

on the piano.

While the notated drum part should be generally followed, the drummer should feel free to modify and ad lib according to their
judgment, unless explicilty noted otherwise.

The vocal part calls for a range of G below the staff to D above the staff.



text by Benjamin Lieberman

I am the one who's waiting
in fog of dreams

Come find me

Amor Fati

Eternally

Gentle ease turned violently
within me

If there was one question

That stretched for all of time
Always unanswered

This unknowing that defines me

The edges fade into
deepening memories true

Slow unreeling
Time's revealing you

Aloud you hear
The fear that brings you close and deeper

In Dreams
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Mining history, hoping I see

Shimmering in the night sky

the blue of your eyes, boundless and wise
Gone at sunrise, as I am waking

Come find me in fog of dreams
All's as it seems in this place
where violence cannot enter

At last in my dreams 1 find you

waiting with patient grace

You say: all this pain you've been holding
Cannot displace

The love instilled in you from youngest age
Now with this last breath I task you:
Find beauty in the flames

[ am blind, I can see

I am lost, I am free

I am weightless debris

I've rid my unease

I'm my own offering

I've forgiven my sins

I will always remain

I am the beauty in the flames



For my father, Joshua Lieberman
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J With a sense of urgency;
build intensity as section progresses
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These last three measures may be condensed
if the singer is running out of air. For example,
each measure may be reduced to two beats.
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