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Duration: 

c. 10-12 minutes

AAANotes:

The viola should be tuned scordatura, from lowest sounding string to highest, as follows:

C3    G3 +2c    E4 -14c     Ab4 +41c

These pitches correspond to the 4th, 6th, 10th, and 13th partials of the C harmonic series, where C1 is 
the fundamental. 

The following microtonal accidental symbols are used throughout the score:

        = ~1 quarter-tone sharp (+51 c)                          = ~1 quarter-tone flat (-49 c)        
        
        = ~1 fifth-tone sharp (+41 c)                              = ~1 fifth-tone sharper than the flat (-59 c)        
        
        = ~1 sixth-tone flatter than the flat (-131 c)
        
        = ~ 1 eighth-tone sharp (+28 c)                          = ~ 1 eighth-tone flat (-28 c)
        
        = ~ 1 sixteenth-tone flat (-12-14 c)

To perform Telesphorus, a player will need a laptop with MAX/MSP installed, a MIDI interface, and 
a MIDI controller, preferably a MIDI piano pedal or other foot controller.  The MAX patch and sample 
files can be downloaded at the following link:

https://www.dropbox.com/sh/62ijtdh5vcry1iy/AAAezL4Sg2aMdHqzqkMWpm6ka?dl=0

After downloading the files, drag and drop the folder containing the sample files into the orange box in 
the MAX patch, as per the instructions in the patch.  

When loaded, a press of the foot pedal will trigger a sample.  If the player needs to restart or begin
from a particular sample number during rehearsal, type in the corresponding sample number in the 
orange number box and press enter.  Another press of the foot pedal will trigger that sample.

Optionally, a second person may trigger the samples.  Pressing spacebar on the computer keyboard will 
also trigger the sample, in lieu of a foot controller.

The number + downward arrow symbols (             ) throughout the score indicate the corresponding 
times for triggering the sample.  Any text in (italics and parentheses) is a description of the electronics 
theplayer can expect to hear (and not a performance note).

It's recommended that the player use an iPad to manage page turns.  At least four stands will be
needed if playing from a paper copy.  In this case, the stands should be arranged in a semicricle, so that
the player does not need to move and can reach the foot pedal throughout the piece.  If this proves 
unmanageable, it will be necessary to enlist a second person to trigger the electronics.
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This is Telesphorus,
who roams through the dark regions of this cosmos
and glows like a star out of the depths.
He points the way to the gates of the sun and to the land of dreams.

-C.G. Jung
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