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Duration:

c. 10-12 minutes

Notes:

The viola should be tuned scordatura, from lowest sounding string to highest, as follows:

C3 G3+2c E4-l4c A4 +4lc

These pitches correspond to the 4th, 6th, 10th, and 13th partials of the C harmonic series, where C1 is
the fundamental.

The following microtonal accidental symbols are used throughout the score:

¢ =~1 quarter-tone sharp (+51 c) d =~1 quarter-tone flat (-49 ¢)

} =1 fifth-tone sharp (+41 ¢) IE = ~1 fifth-tone sharper than the flat (-59 c)

\J’ = ~1 sixth-tone flatter than the flat (-131 ¢)

& = ~ 1 eighth-tone sharp (+28 ¢) F = ~ 1 eighth-tone flat (-28 ¢)

| =~ 1 sixteenth-tone flat (-12-14 c)

To perform Telesphorus, a player will need a laptop with MAX/MSP installed, a MIDI interface, and
a MIDI controller, preferably a MIDI piano pedal or other foot controller. The MAX patch and sample
files can be downloaded at the following link:

https://www.dropbox.com/sh/62ijtdhSvcryliy/AAAezL4Sg2aMdHqzgkM Wpm6ka?dl=0

After downloading the files, drag and drop the folder containing the sample files into the orange box in
the MAX patch, as per the instructions in the patch.

When loaded, a press of the foot pedal will trigger a sample. If the player needs to restart or begin
from a particular sample number during rehearsal, type in the corresponding sample number in the
orange number box and press enter. Another press of the foot pedal will trigger that sample.

Optionally, a second person may trigger the samples. Pressing spacebar on the computer keyboard will
also trigger the sample, in lieu of a foot controller.

The number + downward arrow symbols ( ) throughout the score indicate the corresponding
times for triggering the sample. Any text in (italics and parentheses) is a description of the electronics
theplayer can expect to hear (and not a performance note).

It's recommended that the player use an iPad to manage page turns. At least four stands will be

needed if playing from a paper copy. In this case, the stands should be arranged in a semicricle, so that
the player does not need to move and can reach the foot pedal throughout the piece. If this proves
unmanageable, it will be necessary to enlist a second person to trigger the electronics.
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This is Telesphorus,
who roams through the dark regions of this cosmos

and glows like a star out of the depths.
He points the way to the gates of the sun and to the land of dreams.

-C.G. Jung
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TELESPHORUS

As if you are peering into
for Lauren Siess

a dark unknown space
with awe and wonder

J=50

Benjamin Lieberman

I
(breath) 11
1 pizz. o
¥ be - - 7
Vla. PS ii - (£
o

J

™
By
w
| A

1[\) |
4ar;0 ;.) I - (o) 68"
P’ A PN > —T ) )
Via, Aoy ° = £ = e S e
\\Qj} K o o % o 0 o l—t
—_—— mp —— —_— P ——ppp<mp> <mf>
6
5 T
. I Eerie
pizz. (0 : I (5th harm.)
S strike body (@)
I with hand arco  —
! 2 \b’% 3 J 4 ‘II\‘i o
a. . Z o Z '\3 L —
° ~— p=pp— mp———mf —
7
8
IT (6th harm.)
II (5th harm.) () (3rd harm.)
6 (A -
n - — II
, TN
Vla.  —fes—d5 : b 3Z 15
:)V '”V HI 77 LI 4
—_—mp— —mf —— p T ——ppp—— mf ——— pp
10
9 |
I sprinkle in trill on G string.
(3rd harm.) II |vary speed/duration.
r n
?! g < 4 < 3 <
3 | S <
Vla. o= sz o0 sz
. Z | Tz

Copyright © 2019 by Benjamin Lieberman (BMI)
International Copyright Secured. All rights reserved.

\/



2 TELESPHORUS

Ominous; With a quiet intensity, 11
slowly building
I
111 I
111
P bo
Vla. - S S oS O
o o
—————————— ppp — PP — simile
12 13 play the rhythm as
T | slight pulsations. still legato.
L
P PG>
e Po beeeee PO
Vla. ; io [0) io O T
o o L‘sL >
14
simile 7777777777777777777777;;\7””7777%777
/\ /_\
35 R ‘ = _ _ _ = | |
Ve e e e e \}’fffff I A
Vla. 21 itﬁtﬁﬁﬁjjj:itﬁtttjjjjj:
L P A A B R i R B B B B
accel. poco a poco
Soupier
15
A: Separate bowing, but not detatched
39 \l’_ - - - - - —3— — 33— Lk == = = = = = T 7
 Vepereree S 32 3T Y S ——————
Vla. . i
L eeseee o sessese
accel. into trem.
7777777777777777777777777777777777777777777777777777777777777 >
>S.p
16 17
43 \l’_‘ . I 5
3 M f f \' f f f f \' f i i i i i [ ! ! !
Vla. : iﬁ ﬁ ﬁ ﬁ ﬁ—ﬁ—k—ﬁ—kjﬁjjjjjjjj‘jjj;
\ \ \ |




TELESPHORUS
18
‘ » tasto »S.p.
45
Peo p
3 A 7z
Vla. - i O io
z o
Improv with double stop glissandos.
Transition into Bflat of next measure.
,IA ,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,
v I - A ‘s
II A 7 I
Z A 7 I
7 |7 R} \
be o
Vla. 53 — , -
i/ \i’
19
Faster; a chant o =75-90
espress.
ord.
I I
>F\ m 0 0_—
49 = >
ol 0 4y Po. [ be. e PO
: [ 7] ] ! ‘I @ il - |
Vla. o —— - : lo—1 = T —
Y _r ~ D —
S m T 0
mp — —_—
-
1 —_— |
" be-de-he @ P . 0 ___be
Vla. 21 i I ® I S, l
yf v —_—




Vla.

Vla.

Vla.

Vla.

Vla.

Vla.

4 TELESPHORUS
2( (crackles and crinkles)
pizz. J—
53 > > arco — 0 II
N "L “L ‘L f+f+ \H "L “L 0 L‘,\})—o
S ey e ey e, bﬁ?ﬁ. ey e
> 1 4> >+ o >+ o S+ o> >+ o
r sub. —————
Vi mp
(arco)
v v v v Y
55 o > >
, . be - E— P
= I - o . ; . ;
+ 4 + A + r 2
S
0
56 0 _y ! P . ()/\ .
2] s : \ 7 —
5 hoe—— b | i
LA - ; — —
~_
‘Arpeggiate freely
o
57 —
3 I b)‘?—':\. \‘b\’ I’ i . 0 ﬁa
\ - , ! |
= — . . e .
. — — | - - - 3
- — ) - 3 E———
11 — I
II
59 7 il 0 ~ tg 11 | e -
G ZE ‘j)l : _be — h'é £ ,ﬁw bl\o h‘y
: ve =
0 I ?\—/T
prp
—  mp
ﬁ/ﬁ_\
Il < = ) 0
o0 P . o/ho\f-\ \j’e ‘E?I 0= 0 bcA’!o e J
: i‘ . - be* a -
0 |
— p— — f = = ¢



Vo
o
o ] N iﬂ
. .
NE
pr. g
\?
| I
nm o Ll
~ AL
2 i
o
2 =
m oo
— | I
= :
| JEE E
—al
o
e
g |
)
L
®
1
QM
IM o
o ple

Vla.

(arco)

e

2
[ ]
+

Ti_fJ

J

- ‘
AW

- ‘
Aol

2
+

-

o

A

> ——

64

pizz.

poco decel.

v

1 b

0

-
=

Aq
1‘ |
+

arco

pe

.
A&

Y
Aol

2
+

.

o

Ci

L ——

66

>m

E G A
<
1
=T«
W
7 %’
| L
=
S8
”
| <+
.,l3l
<+
2
> Ea| | 4
| o
L =on
m v v
. [
—=C
N
A.,w\l‘t’\\
|
|
|
I AW\\
|
ry
/I
N 18
A\ w
|
el
_ — Q]
E WAT
A7 = —
o O =
25\ _ 9
2E > Ea|le
o=
ES L= $
<3 -
< pllen
=
>

\;3;

e
N
L)
IT
S O
w%/
Y |
A
N
(e}
il
o
= ]
PN
< o
[ Y
(Y
oo~
)
[« N ) —
s ; ﬂ\ +
(@)
—\_J [H
o~ 9
1l
> Ren
— (.|
L
- n
& Ay
m 1&
= nllen
<« e
=
>




Vla.

Vla.

Vla.

Vla.

Vla.

6 TELESPHORUS
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TELESPHORUS
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